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Justine Kurland, sorin tow
shifls her lens fron g
girthood lo maternity. i

hotographer
Justine
Kurland
First drew
notice with

e raw fandseapes that evoke

Church and Cole reveries as g

easily asthey do Victorian fairy

paintings. The adolescents §

wiere dlirected with an incama-
tion -~ You're running away,

vou live in trees, you eal nectar,

vou loriure boys, and yvou're
a little bt mean™ - that sug-

gested an alternate version of

Feger Pan, one inwhich Wen-
dy wasn 't the nurluring tyvpe.
Mow, inspired in part by the
birth of her son, Casper. with
sculptor Corey MceCorkle.
in 2004, Kurland has wrned
her attention 1o those girls”
futures. In new works at the
Mutehell-bnnes & Nash gallery
in Chelsei, naked mothers and
children rosom along blustery
coasts and through forests,
imbuing the rough settings
with an idvilic grace,

*Having a baby hus thrown
me Back to something know-
able only towomen, @ cerlain
mmmediney and connected-
ness b s little being and
by cxtension 1o many other
beings,” Kurland explains.
“These pictures are nolabout
Family—they re maore like a
secrel, knowing glance twao
woren night exchange while

her images §
of Tierce, ferad girls on the loose 8

¢ pushing their children i shop-

Ping carts past cach other in
W EroCery slore,”
Foarland spent much of her

and around communes, She
settlod down long enough o at-
tercd art school at Yale, where
she stwdigd with the modern
master of siaged narrative pie-

tures, Grregory Crewdson, She #
i or and son ke extended road

went on 1o become one of Tus
assistants, ond he later selecied
her work lor “Another Girl,
Another Flanet,” the semi-

These davs, Kuorland travels

the country looking For big

lanadscapes and (llow Iree spir-
s Yo ahways feel ke she's
o the move, running awiy or
runming towiard something,”

nal 1999 group show that an- 5
% nounced i new gencration of 2
A voung fomale photographers.
own childhood on the road &
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; ?IiﬂTL GRAPH OF
il HERSELF AND
IN
a.,l.:"-”\G O,
LOUISIANS, 2006,

Crewdson savs, “That™s the
wity she always was, even in
grad school, and she's able o
takee that and putitin her work
I very positive wiy.”
Muotherhood basn't changed
her artistic methods, McCorkle
stavs in New Yook, while moth-

rps legether in atricked-out
mumavan that Casper calls the
“mama car.” showering at
truck stops and visiting zoos
and playgrounds along the
way, 10U the most roman-
tic thing [ean imagine, living
with my baby ma van,” Kur-
land savs, 1 am more Gypsy
now, more beholden 1o e,
luck. and the weather,” axxe
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