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Jay DeFeo, Unti t led  (1972) .  
Courtesy Mitchel l- Innes & Nash, © 2014 the Jay DeFeo Trust /  Art ists Rights Society (ARS),  
New York.  
 
Mitchell-­‐Innes	
  &	
  Nash ,  Jay DeFeo, closes June 7.  
Long reduced to a footnote of 20th century art history, DeFeo (1929–1989),  
previously remembered largely for The Rose (1958–66),  her monumental,  massively 
thick rel ief paint ing, came roaring back into the publ ic consciousness with her 
impressive 2012–13 retrospective at the San Francisco Museum of Modern Art and 
the Whitney Museum of American Art ,  New York. Her current show at Mitchel l- Innes 
& Nash continues the trend with a select ion of DeFeo’s 1970s experiments in 
photography, an assortment of drawings and col lages, and her late-in-l i fe return to 
oi l  paint ing. DeFeo’s dist inct ive explorat ion of form and repetit ion of shape, as wel l  
as her fascination with space and depth of f ie ld, are seen throughout the exhibit ion. 
Limited to a largely gray-scale palette, save for a few sepia-toned works, the show 
has Dadaist undertones, especial ly in DeFeo’s st i l l  l i fe photography. De-
contextual ized close-ups of pedestr ian i tems l ike a head of caul i f lower or a kitschy 
seashel l  l ight ing f ixture take on an unsett l ing, almost otherworldly qual i ty,  reminding 
the viewer of DeFeo’s uncanny abi l i ty to create the i l lusion of texture and three-
dimensional i ty even in her f lat works. 
Sarah Cascone  

 


