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Born in Austria, Kiki Kogelnik (1935–1997) moved to NYC in 1961, just as Pop 
Art was starting to take off. While her oeuvre is generally associated with that 
genre, it wasn’t about the cartoons, product brands, celebrities, advertising and 
other subjects associated with Warhol, Lichtenstein, Rosenquist, etc. Rather, her 
paintings and sculpture bounced off of couture design for sly observations on 
gender and the constraints imposed on women by culture and commerce. Bodily 
silhouettes in punchy colors were a frequent motif, whether they were painted 
into overlapping compositions that combined figures and geometric patterns, or 
cut out of vinyl sheets before being draped on hangers or pipe racks like so many 
pieces of shmatte or flayed skin to suggest the ways that culture uses up and 
disposes of women’s bodies. During her lifetime, Kogelnik struggled to be 
recognized, but as this show proves, her work has begun to earn posthumous 
acclaim for its piquant feminist commentary. 
 


